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A tale of two (bizarre) cities: the importance of places in HBO s̓ The Leftovers 

 

 
The aim of the present paper is to discuss the importance and meaning of places in the first 

two seasons of HBO series ―The Leftovers‖ (2014-2017). Our aim is to show different 

functions and roles that the two main locations of the show, Mapleton and Jarden, play in the 

show. We will discuss how they fulfill the primary functions of setting, as discussed by 

Pramaggiore and Wallis (2008), that is establishing time and place and introducing ideas and 

themes, but also how the two fictitious towns evoke certain associations and represent 

symbolic meaning, how Mapleton is in fact representation of Anytown, and Jarden becomes 

the show‘s Mecca. We will also demonstrate  how the way the two places are shown 

contributes to the general bizarre and weird mood of the show, and how it might work against 

the audience‘s expectations.  
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Identity Change in Jhumpa Lahiri‟s The Lowland 

 

 

The topic of identity is very prominent in Jhumpa Lahiri‘s novel The Lowland (2013) and 

different characters can be analysed in terms of it. One of the main characters is Gauri who 

becomes a widow at a very young age in India, while being pregnant at the same time, and 

marries a brother of her former husband. He has been living in Rhode Island, the United 

States, for some years because of his PhD studies, so she moves there with him. Although at 

first Gauri finds it difficult to adapt there, soon she starts changing and discovering her new 

multiple (possible present and future) identities. Gauri gains independence from her in-laws in 

India, becomes a non-official student at the department of philosophy and secretly attends 

classes twice a week. Moreover, she observes other students on the campus and decides to 

change her appearance (hair and clothes) to look American. Even though she becomes a 

mother, this identity of hers is not salient (dominant), for her academic pursuits are more 

important. At some point the town she lives in cannot meet her needs anymore, since there is 

no doctoral programme that she could join. She is admitted to a doctoral programme in 

Boston and lives between Narragansett (Rhode Island) and Boston (Massachusetts). Later she 

leaves her husband and daughter in order to teach in California and does not communicate 

with them anymore. Therefore, the paper aims to provide examples and discuss how Gauri‘s 

identity continues changing throughout the novel because she moves to different places. The 

discussion will be based on Identity Theory and its relevant concepts (e.g. identity salience, 

possible identity, multiple identities, future self and others). 
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The Trauma of the Silenced or Displaced Lithuanian Modernism: The City and the Immigrant 

 

The aim of the article is to discuss the representation of the city in Antanas Ńkėma‘s novel White 

Shroud (Lith. ―Balta drobulė‖ (1958); translation into English by Karla Gruodis (Vagabond Voices, 

2017). The closed space, an elevator in a New York hotel, becomes the multifunctional setting, which 

is the basis for the structure of the novel. White Shroud is one of the most significant texts of the 

―survived‖ or ―displaced‖ modernism in Lithuanian literature. Antanas Ńkėma (1910-1961), a 

Lithuanian actor and writer, is often ascribed to late Lithuanian modernism. Because of the political 

situation in Europe at the end the 1930s and the start of the Soviet occupation in the Baltic countries, 

the development of Lithuanian modernism was disrupted, ―killed‖ or displaced. In 1944, as many 

Lithuanian people fleeing from the Soviet Army, Antanas Ńkėma was forced to leave Lithuania and 

stayed in a DP camp in Germany until moving permanently to the United States of America in 1949. 

Ńkėma‘s first collection of short stories was published in Germany in 1947. In New York, Antanas 

Ńkėma worked as an elevator operator and devoted his free time to writing; it is this experience that he 

describes in his novel White Shroud. During the second half of the twentieth century, Ńkėma‘s works 

(as well as the works of many other Lithuanian modernists) were totally rejected in the occupied 

Lithuania during the period of the Soviet regime until the end of the 1980s. In the novel White Shroud, 

the inner space, the elevator, and the antagonistic city, New York, become the essential elements, 

which emphasize the trauma of an immigrant, who cannot reconcile with the life between two 

identities and who moves through different states of mind (sanity/insanity). The vertical movement of 

the elevator represents the memory shifts, typical of the exiled people, while the antagonistic city 

discloses the immigrant‘s situation. The style of the novel (the fragmentary structure, deconstructed 

text, autobiographical elements, subconscious monologue, the play with the sounds of the language) 

represents the trauma of a modernist author and, thus, helps to comprehend the scope of the trauma of 

exile. 
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Where is London? Who is London? I‟ll do you one better, why is London? 

 

London - a large human settlement, a place where strangers meet,  an area where new ideas 

are formed, an urban countryside where smalltown mentalities are not tolerated, a powerhouse 

of commerce, fashion and culture, a city ―so large and so wild that it contains no less than 

everything‖ (Ackroyd 2000), a capital with a complex personality. But what is London in 

fantasy literature? Is it just a place most people could never dream of? Or is it a sentient 

creature with a will of its own?  

The aim of the paper is to analyse how London is portrayed in such novels as 

Neverwhere by Neil Gaiman, Un Lun Dun by China Méville, Smoke by Dan Vyleta, A Darker 

Shade of Magic by Schwab or The Rivers of London by Ben Aaronovitch, to show how it 

affects the main characters of the novels: their everyday actions and life choices. How does 

the image of London differ in these works? Is it merely a backdrop or character of its own? 

Could these stories be set in any other place? Would these characters be any different in any 

other place in the world? How much of an inspiration is real-life London to these authors? 
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Portable Dublin: James Joyce and others with a great future behind them 

 

 

Despite leaving Dublin in 1904, and never returning after a visit in 1912, James Joyce kept 

the city at the heart of his writing and his life. For him the streets and buildings were 

characters in themselves, but he knew that without people they were nothing. In all his works 

the citizens of Dublin use their city but are not used by it. They are not institutionalised; they 

are free to roam and cross the city at will, stamping their personalities in such a way that 

places are associated with them, and not vice versa. Unlike other capital cities, the people and 

not the buildings defined Dublin, and before he left, Joyce was fast becoming part of the warp 

and weft of the city, which was something he knew he had to avoid. 

From lofty intellectual discussions in the National Library in Kildare St. to tall tales in 

a cabmans‘ shelter, from newspaper offices to a Turkish bath, from a hospital to a brothel, 

from pubs to restaurants and hotels, Joyce‘s characters are true citizens, who use and own 

their city as an instrument of everyday life. They are notably peripatetic, criss-crossing Dublin 

ceaselessly, with the exception of one: the gargantuan, homeric colossus himself: The Citizen. 

Portable Dublin will ask why Joyce had to leave the city he loved so dearly, and will 

explore how he satirized what he felt was one of the reasons Ireland in general, and Dublin in 

particular, could never grow out of its parochialism and xenophobia until it became fully 

European. The Citizen of the Cyclops episode in Ulysses personifies the monster Joyce 

escaped from, and whose hurled rocks he was determined would never reach him, though the 

wake they caused pushed him ever farther away. 
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Harlem: Mecca of the New Negro 

 

 

The geographical location where culture-shaping forces fused to create  the novel and unique 

cultural movement of the Harlem Renaissance was New York City – and Harlem in particular. 

The social and intellectual ferment of the first two decades of the 20
th

 century attracted many 

aspiring  African-American artists to Harlem which become their symbolic Mecca and the 

embodiment of the New Negro. During a relatively short period of time, there sprang up a 

lively movement in literature, music, and the visual arts closely connected with the New 

Negro concepts of racial awareness and black pride, never before experienced by this ethnic 

minority.  The  paper will argue that this unprecedented outburst of artistic creativity was 

possible only in the urban/cosmopolitan environment of the metropolis. The two most 

significant publications of the Harlem Renaissance – the Harlem issue of The Survey Graphic 

and the anthology The New Negro: An Interpretation  as well as other manifestations of 

artistic expression of the movement will be discussed.  
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„It is the best human zoo”: Londoners in Mark Mason‟s book Walk the Lines. London 

Underground, Overground. 

 

Mark Mason‘s book about London documents the author‘s urban odyssey, his ten London walks taken 

with the aim of finding the capital‘s soul. The narrative key to Mason‘s description of London is 

geographical space. He walked the entire length of the Tube – overground, finding the shortest routes 

between all the stations. He created a portrait of London, with physical distance from its 

geographical/historical centre determining a given area‘s ‗Londonness‘. My paper is a proposition of 

negotiated reading of this journey. Instead of following the author to the sights along his walking 

routes, I focus my attention on his perception of Londoners and how he, inadvertently, takes up the 

position of a visitor to a human zoo, watching its inhabitants as ‗articles of curiosity‘.   
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An Architectonic Corpse: A Psychogeographical Study of Ruins in The Elder Scrolls 

 

 

The games that constitute The Elder Scrolls series – such as the widely popular Skyrim – take 

place in a world of vast landscapes, complex histories and poetic metaphysics. Particular 

installments of the series allow the player to explore different regions of this world, each of 

which opens before the player its own riches – both in terms of acquirable loot and in the 

sense of experiencing the world of the game. The experiences at hand are, of course, 

experiences of surroundings, of environments that envelop the player in their intricacies. The 

premise here is that the influence these environments exert upon the player falls under the 

investigative scope of psychogeography as conceived by the Situationists. On these grounds I 

propose a presentation which would endeavour to interpret ruins of ancient cities that haunt 

the landscapes of The Elder Scrolls IV: Oblivion. This interpretation of dead cities would be 

conducted in a twofold manner. Firstly, the ruins would be analysed from the perspective of a 

hypothetical in-game scholar, a historian well-versed in literature (in-game ―books‖ 

containing lore) concerning the long-gone civilization the remnants of which are the subject 

matter; in other words, one who enters the ruins in order to perform an autopsy upon them. 

Secondly, the player‘s experience of the ruins would be read through the lens of Ivan 

Chtcheglov‘s essay entitled ―Formulary for a New Urbanism.‖ The second framework to be 

analysed during the presentation is, therefore, the point of view of the player – one who enters 

the ruins to beat them in an agon.  
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The City and Identity in Kingsley Amis 

 

 

The novels of Kingsley Amis are of particular relevance when considering the city and the 

formation of personal identity. During the 1970s and 1980s the fabric of London society was 

dramatically changing, but for Amis‘s aging, relatively well-off white male protagonists 

change was unwelcome. They have difficulty accepting the empowerment of women, and 

their corresponding advance in professional society, and the influx of immigrants whose 

customs and languages differ from their own. Amis‘s depiction of his heroes‘ difficulties 

offers insight into London‘s changing cityscape while suggesting more generally that vibrant, 

multicultural cities may challenge, or even threaten, personal identity in ways villages and 

towns do not.  

This paper will focus on individual scenes from Girl, 21 (1971), Jake’s Thing (1978), 

and Stanley and the Women (1984) and The Folks that Live on the Hill (1990) in which female 

doctors and university students, and foreign psychiatrists, merchants and grocers appear. The 

first goal of this analysis is to see why the interactions upset the protagonists. A secondary 

goal will be to determine the effect of the interactions on the protagonists‘ views of 

themselves as citizens of London. It will be argued that the identity of city dwellers in large 

part derives from their ability to successfully and comfortably negotiate public and 

professional interactions.  
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From Bauhaus to Our House: Tom Wolfe against modernist architecture 

 

 

In his 1981 book-length essay From Bauhaus To Our House, Tom Wolfe not only presents a 

compact history of modernist architecture, devoting the pages to masters such as Le 

Corbusier, Walter Gropius or Ludwig Mies van der Rohe but also frontally attacks modern 

architecture and complains that a small coterie of architects took over control of people‘s 

esthetic choices. According to Wolfe modern buildings wrought destruction on American 

cities, sweeping away their vitality and diversity in favor of the pure, abstract order of towers 

in a row. Modernist architects on the other hand, saw the austere buildings of concrete, glass 

and steel as signposts of a new age, as the physical shelter for a new, utopian society.  

The paper attempts to explain Wolfe‘s dislike of modernist style as well as architects‘ 

interest in ascetic, clean and disciplined buildings. In order to do so economic, social, and 

political conditions that prompted architects to pursue a modernist approach to design will be 

analyzed.  
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Nostalgic cityscape: gender and alienation in The Night Watch by Sarah Waters 

 

The Night Watch (2006) marks the major shift in Sarah Waters‘ oeuvre as a departure from the 

mode of writing predominant in her neo-Victorian trilogy also labelled by scholars as 

―historiographic metafiction‖ (Boehm, 2011). The author‘s ongoing engagement with spaces 

and materialities has been recongised as a characteristic feature of her writing; nevertheless, 

her nostalgic portrayals of cities, especially London, have so far received relatively little 

critical attention. The Night Watch provides a fictionalised commentary on the events 

surrounding the Blitz and displays extensive engagement with both history and topography of 

the city. In the novel, London becomes not only a witness of the momentous events but also a 

character in its own right; it is represented in organic terms as a complex network of 

interdependent locations. Despite the physical proximity, the protagonists frequently 

experience melancholia and alienation as they fail (or choose not to) conform to gendered 

social expectations. Drawing upon recent studies of queer nostalgia (Padva, 2014), this paper 

investigates the intersection of queerness and nostalgia in the novel, with the particular focus 

on the categories of gender, agency and alienation as the key factors that shape Waters‘ 

multidimensional portrayal of wartime London and its inhabitants. It also demonstrates that 

the formal features of this work enhance its thematic dimensions; the non-linear sequencing of 

the narrative supports the representation of nostalgia while the use of fragmentation produces 

the effect of the interconnectedness of the characters‘ lives. The pivotal argument of this essay 

is that nostalgia can be considered inherent to Waters‘ model of historical fiction and the 

incorporation of  nostalgic cityscapes into her works is essential to her discussion of gender 

and sexuality.  

  



 

 

Pekka Kilpeläinen 

University of Eastern Finland 

 

Remapping the City of Light: 

Transcultural Spatiality, Utopia, and Memory in Shay Youngblood‟s Black Girl in Paris 

 

 

The nostalgic image of Paris as a city of light and freedom, especially for African American 

male writers, is viewed through the double lens of utopian desire and the cultural memory of 

slavery in Shay Youngblood‘s novel Black Girl in Paris (2000). As Eden, an aspiring African 

American writer, moves to Paris to follow in the footsteps of her literary forefathers, James 

Baldwin and Langston Hughes, in particular, she is faced with an urban context that is far 

more complex and problematic than she expected. The intersectional issues of race, gender, 

sexuality, and class, which she sought to escape by leaving the United States, are very much 

part of the urban space of Paris, where diverse identities meet and interact often in 

antagonistic ways. These transcultural encounters mark successive steps in Eden‘s endeavor 

to map the city and her own identity. As a result, Paris may be understood, in Mary Louise 

Pratt‘s terms, as a contact zone, saturated with the legacy of colonialism and its aftermaths in 

the often problematic interaction between people from the African diaspora, Europe, and the 

United States. In other words, the city becomes a complex transcultural space that hosts the 

history and present of diasporic oppression, which connects to the traumatic cultural memory 

of slavery. Simultaneously, however, the city functions as a space of relative freedom and 

light for Eden to construct a map for and of herself. In this paper, I will discuss Eden‘s Paris 

in terms of a utopian transcultural spatiality. It encompasses a transformation of mundane 

urban sites into heterotopias (Michel Foucault) and, consequently, into utopian enclaves 

(Fredric Jameson), which facilitates the projection of alternative futures as an imaginary 

solution to the persistent dilemmas of the past and the present.
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Places and Non-Places of a Late-Capitalist Metropolis:  

Bangalore in Bharati Mukherjee‟s Miss New India 

 

 

Bharati Mukherjee, a recently deceased American author of South Asian descent, has been 

moving in her literary oeuvre back and forth between America and India, oftentimes 

juxtaposing the two locations in her narratives of immigration. Her last novel, Miss New 

India, published in 2011, is, however, set exclusively in India, first in the town of Gauripur 

and then in the sprawling metropolis of Bangalore. The US is not completely absent from the 

novel, though. American influences can take the shape of American anthropologists or 

photographers who serve as inspiration for the main character, but also – in a more sinister 

way – of Bangalore‘s capitalist workplaces outsourced from the US. Through the description 

of private and semi-public spaces – the former including residential buildings, the latter coffee 

shops or offices – Mukherjee shows not only the spatial interconnectedness of the East and 

the West but also the temporal interconnectedness of the past and the present. The aim of my 

presentation will thus to be map out the urban places and non-places that Mukherjee depicts in 

her novel so as to show how through her description of the urban landscape Mukherjee draws 

a poignant picture of the downsides of the colonial and the post-colonial late-capitalist 

systems.  

  



Anna Krawczyk-Łaskarzewska 

University of Warmia and Mazury in Olsztyn 

 

 

Privilege and Prejudice, and Beyond: Cities of the Near Future in Incorporated 

 

 

In Italo Calvino‘s Invisible Cities, a collection of prose poems about imaginary cities, an 

oracle comments on the fate of one of them: "I see two cities: one of the rat, one of the 

swallow.‖ Her prophecy leaves no doubt that the transition from ―the grim and petty rattish 

dominion‘ to ―swallowlike flight‖ is bound to happen, if in a gradual manner. However, the 

urban settings in most of the contemporary science fiction are based mostly on the contrast 

between wealth and poverty. This presentation will focus on Incorporated, a short-lived 2016-

17 television series created by David and Alex Pastor. Set in a 2074 Milwaukee, the show 

offers a thoroughly dystopian vision of how climate change and the demise of national 

governments have destroyed the United States, dividing it into corporate-controlled green 

zones and underprivileged red zones. What makes Incorporated notable is its fairly complex 

world-building, especially the emphasis on imagining the varied urban spaces and visualizing 

the consequences of living in cities of data.  
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Making the city or city memories and Jewish identity:  

I.B.Singer‟s Warsaw and P.Roth‟s Newark 

 

 

The objective of this paper is to analyze the way Jewish identity is constructed through 

memories of cities. The Jewish districts of Warsaw in the 1920s and ‗30s presented in two 

articles of Isaac Bashevis Singer and Weequahic district of Newark, New Jersey, in the 1940s 

in selected novels by Philip Roth are presented as examples of building an image of the 

Jewish world within urban areas. Jewish quarters of cities, despite the geographic, cultural 

and chronological differences, determine the sense of identity of the people brought up in 

such neighborhoods. Both Warsaw and Newark, even though the former was inhabited by the 

variety of Jews, from Orthodox to freethinkers, making the old Yiddish culture, whereas the 

latter by Americanized, English-speaking, superficially religious descendants of East 

European Jews, created communities referring to themselves as Jewish. 
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Place  or Non-Place? Postmodern Realm of Alienation and Disappearance in Paul 

Auster‟s In the Country of Last Things 

 

The research paper is going to revolve around the dominating spatiality in Paul Auster‘s urban 

dystopia entitled In the Country of Last Things. I shall primarily discuss the physical 

construction of the chronotope of the unnamed city in relation to social and spatial relations 

that are the organising factors contributing to its specificity. Urban space portrayed in the 

novel, I argue, may be regarded as a literary representation of the unstable, unmappable, 

postmodern city which contributes to a creation of a particular type of urban identity marked 

by dislocation and loss of self. 

Nick Bentley maintains, that postmodern cities are often depicted as ―disorienting, 

labyrinthine dystopias‖, decentralised constructions strengthening the sense of urban 

dislocation and confusion. In some cases, postmodern metropolises can be also portrayed as 

non-places in which the distortion of conventional relations results in the protagonists being 

unable to maintain stable identities, and where the history either no longer exists or is 

regarded as insignificant and, consequently, forgotten. The city construed by Auster, however 

impossible may be, seems to be consistent with all the aforementioned characteristics It is 

portrayed as space subject to continuous processes of disorganisation and destruction, 

therefore, it becomes indeterminate and disorienting for the citizens immersed in its 

semiosphere. Thus, one of the possible interpretations of Austerian urban space is that it might 

be regarded as an alternative version a postmodern city ―based on both fragmentation and 

decomposition‖. 
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Illusionary Safe Havens: The Role of the City and the Country in Zelda Lockhart‟s Fifth 

Born and Fifth Born II: The Hundredth Turtle 

 

 

Fifth Born and Fifth Born II: The Hundredth Turtle written by an African-American author 

Zelda Lockhart create a duology whose characters make many physical and spiritual journeys. 

In the story whose setting alters between St. Louis, New York, and the rural Mississippi, the 

city and the rural areas both seem to be treated as a potential safe haven from the secrets and 

the violence created and cultivated by the other place. In the beginning the city is a place 

where the mistakes and the fruits of violence of the rural areas can be hidden. Subsequently, 

however, it becomes a place where the new violence and secrets come to life and fester until 

they cannot be contained and are to be escaped by the return to the country. This ‗dance‘ is 

repeated when the further mistakes are made and the other problems arise. The proposed 

paper aims to examine the immorality and the violence which is presented against the urban 

and rural backdrops and analyze the search of identity of the characters who move between 

the country and the city in the hope of becoming whole.  
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“I Must Diet on Silence”  Charles Reznikoff‟s Urban Witness and  The Ethics of 

Testimony 

 

This paper will present the relationship between the accounts of modes of attention and 

perception in urban spaces and the ethics of testimony found in the poetry of Charles 

Reznikoff. Reznikoff‘s early 20
th

 century poetry of immigrant New York offers us 

photographic snapshots of city life in almost ―artless‖ or ―unpoetic‖ language. Like the court 

testimonies he appropriates in Testimony and Holocaust, most moralizing or interpretive 

language are not admissible into this poetry. Instead, it forms around a commitment towards 

recapturing a singular moment in space and time. We are instantly led to consider the position 

of the witness and the self-denial of interpretive and poetic transports. From the position of 

the witnessing poet, we start to see that the city forces the poet into an act of witnessing that 

lies mostly at the border of events. That is, the poetic subject may see what transpires but he is 

rarely actively involved in the events surrounding him. Yet the poet is ―content/at the 

periphery of such wonder‖ as it seems to be the very condition for his poetry. For Reznikoff, 

being at the periphery seems to have extreme consequences for the ethics of poetry. It leaves 

open the question of our right to bring in poetic models, add our own interpretive framings 

and allowing ourselves to merely let them be spoken out in the poem. This forms for 

Reznikoff into the poetic struggle between being as unadorned and plain as possible, and the 

realization that this is always impossible. Moreover, that even our plainest language is always 

already an adorned language that has become merely familiar. Thus, the impetus forms for 

Reznikoff to ―diet on silence‖ as part of an ethics of testimony that can match the detached 

emergence of events and perspectives in the city.  
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The Habitat of Crime – Random Acts of Senseless Violence from the criminological 

perspective 

 

 

Jack Womack‘s Random Acts of Senseless Violence consists of a series of diary entries 

written by a twelve-year-old girl, Lola Hart, describing her life in a near-future version of 

New York City during a grave socio-economic crisis. It is a violent world of political disorder, 

pauperisation, constant riots, and omnipresent crime. This disintegrating city is the 

background of Lola‘s radical transformation from a seemingly ordinary, caring and well-

educated teenager into a bloodthirsty criminal, who beats people to death and seeks to join a 

dangerous gang. The aim of this paper is to analyse the events of the novel from the 

perspective of the criminological research focusing on the correlation between criminality and 

‗the environment‘, i.e. particular areas where either the criminals reside or the crimes are 

committed. The ideas of the ecological school of criminology (the Chicago School) – 

especially the studies by Clifford Shaw and Henry McKay and their predecessors – and the 

so-called ―Broken windows‖ theory by James Q. Wilson and George Kelling will be 

introduced. The paper will show that the neighbourhoods depicted in the novel might be seen 

as models exemplifying, albeit in a rather extreme manner, the processes presented in the 

aforementioned theories, linking high crime rates with the social disorganisation of the 

communities inhabiting certain areas, and therefore it will provide a possible explanation for 

the drastic change in Lola‘s conduct and personality.  
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The images of New York in graphic novels by Will Eisner 

 

In my paper I would like to focus on the images of New York presented in Will Eisner‘s 

graphic novels and other stories. The author is believed to be the father of graphic novels. The 

birth of such novels caused the changes in the common image of comics world. This type of 

novel was created to distinguish serious stories for adults from the popular comics. Will 

Eisner was born in 1917 and grew up in New York City.   

My objective is to examine W. Eisner‘s graphic novels and demonstrate problems which 

American society, especially what the inhabitants of New York had to cope with in 20
th 

century.  Eisner‘s comics present loneliness, criminality, poverty, illnesses, disabilities, 

conceit both wealthy and poor people as well as many more economic and social problems of 

New York‘s society. Analysis of these images permits us to reflect on the diagnosis of 

American society. 
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The flat city. Representations of Chicago and Washington in Aleksandar Hemon‟s story 

“Blind Josef Pronek and Dead Souls” 

 

 
During the last decade of the 20th century, due to the wars in Croatia and in Bosnia, the 

phenomena of emigration became extremely pronounced in the Balkans region.  Many writers 

and intellectuals emigrated to different European countries, Canada, The United States. Once 

they arrived in their new country, they had to (re)construct their identity and find their place in 

a new context. This process of the identity research and the related sense of alienation have 

been reflected also in their representation of the new exilic cities. As Silvija Jestrovic puts it, 

the exilic city, similar to Marc Augé‘s ―non-place‖,  ―unfolds horizontally through space, 

rather than vertically through time‖ (2013), because a new émigré has in front himself just the 

city in its spatial concreteness, while there is missing any identity, relational or historical 

dimension. In this paper I will analyze Aleksandar Hemon‘s early representations of the 

American cities, principally of Chicago and partially also of Washington in the story ―Blind 

Josef Pronek and Dead Souls‖, published in Hemon‘s first book  The Question of Bruno.  

Since a prospective of the emigrant is crucial for the perception of the city of emigration, 

these cities are represented as flat, while the dominant sense is that of alienation. 
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The Airstream Futuropolis: The Tomorrow That Never Was 

 

Thanks to a fortunate coincidence, my coming across the call for papers for ―Crossroads II: 

City/Non-City‖ overlapped with taking a deep dive into the area of hauntology, nocturnal 

cities, and unrealized futures.  

 I would like to come forward with a proposition for a paper built around a short story 

by William Gibson, published in Burning Chrome in 1986. The story, ―The Gernsback 

Continuum‖, revolves around a nameless American photographer who is hired by a British 

pop-art historian to record traces of ghostly Americana that are largely forgotten, yet still 

pervading in American cityscapes. He is tasked with traveling to Los Angeles and taking 

pictures of tear-shaped cars, futuristic gas stations, multi-lane highways, and skyscrapers — 

of everything that embodies ―raygun gothic‖ or responds to the modernist ideas of a ―golden 

age‖. Through a prolonged exposure to the artifacts of a future that never happened, the 

photographer starts seeing gigantic zeppelins floating through the air and stumbles into 

idealized inhabitants of the cities of the future, wearing sterile uniforms and consuming 

dietary pills. He becomes haunted by semiotic ghosts and fragments of the mass dream, of a 

collective unconsciousness. 

 In order to dissect this story and understand its mechanism, I am going to summon two 

cultural critics and literary theorists, Jacques Derrida and Mark Fisher. Their theories of 

hauntology, lost futures, the weird and the eerie will prove to be essential in analyzing ―The 

Gernsback Continuum‖ and its urban environment. In particular, I aim at highlighting the 

―weird‖ aspect of the haunting and at analyzing the superposition of elements that do not 

belong to real life cities. Among the topics listed in the call for papers, my essay would 

overlap with the ideas of the city and the uncanny and of dystopian cities. 
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Castle Rock: Stephen King‟s Town of Fear 

 

The aim of this paper is to illustrate how Castle Rock, presented with the familiarity of house 

next door, is described with uncanny precision. The fictional town of Castle Rock, Maine, has 

been a background for numerous works by Stephen King, most importantly Cujo, Needful 

Things, The Dead Zone, The Body. Castle Rock, alongside Derry and Jerusalem‘s Lot, is a 

prototypical small town in Stephen King‘s fictional Maine topography. This superficially 

idyllic American town is an archetypal setting in King‘s universe. However, in the town that 

could be compared to any American small town, the seemingly utopian community is 

somehow malevolent. Despite the fact that some characteristics of King‘s fiction can be traced 

back to Gothic tradition, he chooses to locate majority of his works in small urban 

environment, where the horror comes with realization that even a tight-knit community does 

not protect its citizens against depravity and corruption. It is presented how King‘s Castle 

Rock is both welcoming and hostile, familiar and unknown. Moreover, the town of Derry, 

where, among other works, It, Bag of Bones and Insomnia take place, and Jerusalem‘s Lot, the 

setting of Salem’s Lot, are briefly discussed to present collection of King‘s small urban 

uncanny settings. 
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“Going To and Fro and Walking Up and Down”: Charles Reznikoff as an Urban 

Peripatetic Poet 

 

Although part of the title of my presentation refers to the volume of poetry self-published by 

Charles Reznikoff in 1941, its intended scope is much broader. Reznikoff is remembered as a 

compulsive walker, covering the distance of 10 to even 20 miles a day in the city ―by the 

waters of Manhattan‖ (the phrase he would use as a title for three different publications), in 

which he spent most of his life. That habitual activity occasioned observations of the city life 

and the city inhabitants (the poor, immigrants, members of vulnerable minorities, etc.), and 

while strolling, Reznikoff performed, as one of his friends noted, the role of an alert 

(―objective‖?) observer: ―all eyes, all ears, and always mute.‖ 

In my planned paper, I consider the first key term of reference, ―walking,‖ through the 

prism of its synonym, ―sauntering,‖ and all additional meanings it generates. Originally 

deriving from the Middle English santern, ―to muse,‖ the word brings to mind, as Henry 

David Thoreau notes in one of his seminal essays, the French sans terre, ―without land or 

home,‖ or, by implication, ―having home everywhere.‖ The idea of walking as sauntering 

(and as musing) brings together Reznikoff‘s experience of urban America, his Jewishness (i.e. 

the stereotypical figuration of the Jew as the Other, i.e. one in permanent exile), the (again 

stereotypical) sympathy/empathy of the Jew for other victimized groups, and, last but not 

least, the poet‘s literary preoccupations. In other words, I argue that in the case of Charles 

Reznikoff, walking is both a precondition for writing ―socially engaged‖ urban poetry and its 

major determinant. Above all, however, his compulsive walking is a way of soaking up the 

life of/in New York City (Reznikoff‘s forever insatiable desire for hearing and seeing more of 

its street life).  
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Time and space in the dystopian city: a reading of Borges‟s “The Immortal One” 

 

 

 

Cities both reflect the realities of our everyday existence and articulate our aspirations for a 

better life. They are infused with both spatiality and temporality, their form reflecting the 

hopes and longings of the human heart, typically through the creation of spaces for living and 

working in. Here, I shall examine this conjunction of the spatial and the temporal through a 

reading of one of Jorge Luis Borges‘s lesser-studied tales, ―The Immortal One‖, a dystopian 

exploration of the connections between time and space. The city in that story appears to hold 

out the promise of immortality, but the very pattern of its multitudinous buildings conveys 

instead a sense of futility. The protagonist‘s utopian quest ultimately leads to a negation of 

identity, associated with a descent into ennui, with the city he finds embodying a kind of 

―otherness‖, a different form of human life from what is normal, but one that calls into 

question the security of personal identity and social cohesion associated with successful urban 

co-existence. The place depicted is presented as a kind of heterotopia offering a perspective 

on our lives that subverts the usual assumptions serving to protect us from the harsher realities 

of life. It is thus the most radical heterotopia imaginable, depicted as actually existing in our 

midst – even if difficult to find – and insinuating an oblique comment on the need to reconcile 

ourselves to the fact of our mortality. Drawing on material from the work of spatial theorists 

such as Foucault, Lefebvre and Massey, this paper will reflect on the city that is depicted in 

this story, showing how considerations of time and space reinforce the idea that the tale 

suggests that it is only through an awareness of the reality of death that meaningful 

engagement with the city can be achieved. 
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Constructing the Literary Fantastic: Architectural Psychology and the City in the 

Writings of Lord Dunsany 

 

 

Architectural psychology has proven to be quite revealing in the study of urban spaces, the 

spatial arrangements of the home, the significance of the objects in a room or the role of 

nature in relation to buildings and social spaces. The aim of this paper is to examine the role 

of architectural psychology in the conceptions of space evidenced in the work of the Anglo-

Irish writer Lord Dunsany (1878-1957).  Dunsany‘s fiction was equally praised and critiqued 

by members of the Irish Revival, including figures such as W. B. Yeats who accused it of 

drifting away from a clear national purpose. This universal quality, however, would be later 

considered as an inspiration by masters of the fantasy genre, such as Jorge Luis Borges and 

H.P. Lovecraft. Dunsany‘s fluctuating identity is reflected in a marked duality with regards to 

issues of Empire and colonialism that finds expression in the construction of ambiguous 

fictional spaces. The ontological and epistemological nature of these spaces is mutable and is 

built upon a stratigraphic modeling of space, based on previous narratives and discourses 

rather than on real referents. The fantastic is introduced in this context as a fruitful mechanism 

that shapes the physical spaces of the narrative world (i.e. cities, forests, castles, rooms, doors, 

windows, etc.) as well as the structural organization of the text itself. The analysis of what has 

been considered to be Dunsany‘s ―rewriting‖ of Miguel de Cervantes‘ Don Quijote, entitled 

Don Rodriguez: Chronicles of Shadow Valley (1922), presents an early examination of the 

complicated relationship between historical truth, facts and fiction, which he later explored in 

relation to orientalist discourses in works such as The Strange Journeys of Colonel Polders 

(1950). Dunsany‘s fictional spaces reflect on a range of universal ethical and ecological 



questions related to the implications of hunting, animal/human exploitation and even to the 

dangers of technology and AI, which are emphasized in his narratives by the profound 

―biographical texture‖ (2017) of buildings in their tension with natural spaces. These spaces, 

however, retain characteristics of the real world, thus using the uncertainty prompted by the 

introduction of the fantastic to underline the various ways in which the modern urban space 

affects the individual‘s ability to function in the world. The examination of the role of 

architectural psychology in relation to current methodologies for the analysis of literary 

spaces—such as the approach known as Geocriticism (Westphal 2011)—in Dunsany‘s early 

―postmodern plural space‖ (2011) will provide important insights into the ways in which 

literary space is created. 
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Framing the Fantasized: The (Lacking) Urban Insides and Outsides in Lars von Trier‟s 

Dogville and Paul Beatty‟s The Sellout 

 

Following a concise recapitulation of psychoanalytic approaches to urban studies, the paper 

will make a modest attempt to expand on the existing body of criticism on the subject by 

examining the validity of Lacanian object a in reading urban spaces. The project rests on the 

premise that the fantasy of intelligible and thriving urban reality may emerge only after it 

loses a certain excess it cannot properly contain, which takes us to Jacques Lacan and his 

claim that ―the field [of reality] is sustained only by the extraction of object a, which 

nevertheless gives it a frame‖ (Écrits: Complete Edition, 487). What will follow is a 

discussion of Lars von Trier‘s Dogville and Paul Beatty‘s The Sellout, two works whose 

depiction of the urban space problematizes the concept of the frame and the city boundary. 

Put side by side, the movie and the novel point to the arbitrariness of what the city limit and 

the city proper is; they confront the addressee with either a frame without the inside (von 

Trier) or the inside suddenly devoid of the frame (Beatty). 
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“Heliopolis”: Lisa Jarnot‟s rewriting of a legendary city 

 

 

 

In her second book Ring of Fire, renown American poet Lisa Jarnot offers the reader a 

dynamic, expansive, and playful sixteen-poem sequence entitled ―Heliopolis.‖ While certainly 

referencing the famous ―City of the Sun,‖ as the ancient Greeks called it, Jarnot‘s Heliopolis 

takes as its starting point the legendary city as the purported site of the advent of ―being‖ and 

the beginning of all existence. However, rather than reflect on or simply depict the life of 

antiquity, Jarnot considers this place for the ―advent of being‖ as a springboard to a 

posthuman transformative vortex where animals perform a range of implausibly or absurdly 

anthropomorphic actions: chinchillas sell wristwatches; lemurs like coffee, whiskey and 

evening trains; cows sing with and love daisies in a field; and armadillos hail taxi cabs. 

Coupled with the actions of the animals, Jarnot deploys recursive formal structures in her 

poems that both heighten the rhythmic and ludic qualities of the actions described, but also 

toggle between poignant humor and ethical confrontation. 

 Using the work of Cary Wolfe and others, this presentation seeks to examine what the 

larger social and ethical implications are in Jarnot‘s reimagining of this legendary city, and 

why she consistently (re-)presents non-human animals in her poems to do so. How do these 

formal and stylistic gestures collapse distinctions between physical and temporal boundaries? 

And how is Jarnot leveraging playfulness and anthropomorphism for profound social 

criticism, as a way to reconsider what constitutes the human(e)? 
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“An Epitome of the Living East”: Gertrude Bell‟s Gaze on Tehran 

 

 

Tehran has been the capital of Iran, or Persia, as it was previously called, since the end of the 

eighteenth century. It was one of the cities which formed part of nineteenth-century British 

travellers‘ itineraries in Persia, together with Esfahan, Shiraz and Yazd. Compared with these 

ancient cities and the idealized image of an opulent East, which British travellers carried in 

their luggage, Tehran did not make a grand impression at first glance. In her travel book 

Through Persia on a Side-Saddle (1898), Ella Sykes confesses that at first she was ―a good 

deal disappointed with Tehran, regarded as the capital of Persia‖ because of the scanty 

condition of its streets and buildings. A similar opinion about Tehran can be found in Gertrude 

Bell‘s Persian Pictures (1894), where she explicitly states: ―To what merit it owes its position 

of capital remains a mystery.‖ However, Bell‘s portrayal of Tehran is not limited to this 

lapidary statement. I will focus on Bell‘s outstanding description of this controversial urban 

area by drawing a comparison between her travel account and the numerous letters which she 

wrote during her stay. Tehran is portrayed as swinging between death and life. The silent 

desert around the city symbolizes death, while life is represented by the swarming and 

colourful bazaar, the heart of Tehran. It is this contrast that Bell considers as an epitome of the 

East, which is said to be full of secrets and focussed on its own world.  
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From Atlantic City to the City of New York: literary mapping of social restrains 

imposed on American women at the beginning of the 20th century presented in 

„Imitation of Life‟ by Fannie Hurst. 

 

 

American society of the 20th century was divided not only by race, but also gender 

inequalities and class. Gender, skin colour and a position in the society often defined one‘s 

success or failure. However, with the appearance of automobiles and assembly lines in the 

cities, the American society experienced such a rapid growth that many underprivileged and 

discriminated against citizens were able to change their social status. In my paper, I will map 

the journey of the main characters in the ‗Imitation of Life‘ by Fannie Hurst and I will argue 

that the choice of the city to live in predetermined their later success or failure that is always 

tinted with sociocultural restrictions. Through the close study of the text, I will present the 

struggles of Bea Chipley, a white woman born in Atlantic city who through the expansion of 

her business in East Coast moves up the socioeconomic ladder and settles down in New York, 

the city of prosperity. At the same time, light-skinned Peola, a daughter of Delilah, an African-

American boarder that Bea took on, separates herself from her black roots and moves 

vertically across the country to Seattle that has a negative impact on her life. Both women are 

disadvantaged due to their gender and status, additionally Paola seems to question her identity 

and chooses to deny her origins by marring a white man. The mobilities through the American 

cities of these two characters reflect their mobility across the class system, as Bea chose to 

live up North, she managed to change her social position, whereas, Peola moved vertically 

across the country; hence, she was predestined to remain disadvantaged. 


